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A Note from the Editors

In recent decades, academic research has seen a resurgence of interest in the Slavic world. 
This revival is not only the result of political transformations in Central, Eastern, and 
Southern Europe, but also of growing cultural connectivity, rising mobility across eth-
nic lines, and the digitalisation of everyday life, which has dissolved many of the bar-
riers and borders of the past. Words, language, literature, ideas, and images rooted in 
Slavdom are no longer bounded by local influences, but are also increasingly entangled 
with global scholarly exchange.

Many recent dissertations, studies, monographs, and both academic and outreach 
projects have endeavoured to chart and interpret the heterogeneous makeup of the Slavic 
world: its historical and cultural strata, as well as the geopolitical particularities of its 
regions. These investigations tend to focus on Slavic history, social processes, and literary 
voices. Collectively, they reveal Slavdom as a repository of collective memory, aesthetic 
codes, and cultural sensibilities that are attuned to both tradition and the present. 

A subject as rich in complexity as Slavdom presents considerable scholarly potential 
and invites multidimensional enquiry. As demonstrated by the contributions to this 
volume, contemporary research not only deepens existing knowledge, but also revisits, 
reconfigures, and, at times, overturns established narratives.

The paths followed by researchers through the realm of Slavdom gradually uncover 
its many facets: on the one hand, they bring to light patterns of unity, balance, har-
mony, and cooperation; on the other, they expose diversity, disparity, instability, and 
antagonism. Slavdom emerges as a phenomenon that is at once fluid and polymorphic, 
yet built upon a distinct and shared cultural and axiological foundation. It constitutes 
a  component of identity, for individuals and societies alike, as they wrestle with the 
shifting demands of the modern world, while reasserting their rootedness in tradition 
and their connection to collective memory. Maria Janion wrote in The Uncanny Slav
dom: “I believe that storytelling lies at the heart of the humanities. It is not enough to 
see, to experience, or even to understand something. One must also know how to tell it.”

Representing leading academic centres in Poland and abroad, the authors in this 
volume have taken up the task of telling the story of Slavdom in all its complexity. Their 
contributions examine the essence of Slavdom from linguistic, literary, and cultural an-
gles. In their analyses, they draw on contemporary methodologies in the humanities and 
make use of tools from a range of theoretical traditions. The texts assembled here offer 
readers a multifaceted reflection on Slavdom, coming together as a polyphonic whole 
that conveys a vividly convincing panorama of the Slavic world.

In the individual chapters, the authors guide the reader through the meanders of 
Slavdom’s cultural and historical imagination. They examine Slavic national ideas as 
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manifestations of a shared spiritual and cultural identity and explore their expression 
in literature and linguistics. Attention is given to themes such as multiculturalism and 
psychosocial conditions, the relationship between humans and nature, and the hierar-
chies of values embedded in Slavic cultures. The authors lay bare the experience of the 
individual confronted with extreme destruction and the dehumanisation brought about 
by war, analyse mechanisms of resistance to terror, and discuss the pandemic as both 
a cultural and media phenomenon. They also turn to the past − to archetypes, symbol-
ism, and memory as preserved in cultural texts and Slavic onomastics − and foreground 
sociological factors and the significance of cultural heritage.

The authors of the chapters included in this volume have approached the tasks set 
before them in a variety of ways. Alongside studies that provide broader or more nar-
rowly focused syntheses, the collection features analyses dedicated to specific figures 
and to particular literary, cultural, or linguistic phenomena, including those shaped by 
the political events of recent years. Taken together, these contributions foster a more 
layered appreciation of the nature and significance of Slavdom. Moreover, the fact that 
many observations grounded in one geopolitical context can be extrapolated to others 
reinforces the overarching sense of unity in diversity.

The volume Unity in Diversity, Diversity in Unity – Slavdom and its Facets is not 
structured around a geographical map of the Slavic world, but instead follows a prob-
lem-oriented framework which, we believe, lends the collection internal coherence and 
conceptual clarity. Our intention was for the thematic sections to constitute elements 
of an integrative discourse − a narrative animated by the guiding concepts of “unity in 
diversity” and “diversity in unity.” This principle informed the overall design of the proj-
ect: to furnish a sweeping view of Slavdom in its many manifestations, and to present 
a polyphonic composition of texts that together form a rounded and compelling portrait 
of the Slavic world. 

The publication of this volume would not have been possible without the involvement 
and commitment of many contributors: the initiators and coordinators of the project, 
the reviewers, translators, the team at Harrassowitz Verlag, and above all, the authors of 
the chapters. The names of all those who contributed to the development of this mono-
graph are listed in the relevant sections of the volume. As editors, we extend our heartfelt 
thanks to everyone involved in the Unity in Diversity, Diversity in Unity – Slavdom and 
its Facets project. We are also grateful to the Rectorate of the University of Wrocław for 
funding the publication of this volume, and to the Dean’s Office of the Faculty of Lan-
guages, Literatures and Cultures for their academic and organisational support.

Agnieszka Kołodziej, Ewa Komisaruk
 


